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Section 1 - ABOUT THE SCULPTURE

The Gold Belt under Vicarage Street Bridge

How the Statue was commissioned

The Gold belt was commissioned in 2003. 

Artist Alisha Miller’s inspiration for the Gold Belt came from her research into 
Riversley Park and her love for the history of Nuneaton. Alisha remembers that as 
a child she would often visit Riversley Park to play on the swings, have picnics 
or paddle in the whale pool.

“When I was asked to create a piece of artwork that related to the park, to the 
town’s heritage and also include working with members of the community, 
both young and old, I knew immediately that my childhood memories and 
love of old photographs would play an important part in the work. I was keen 
to pass on Nuneaton’s history to the younger community and I also wanted to 
reminisce with older members of the community.”
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We asked the artist – “Where did the idea for the Belt come from and 
what are the stories behind some of the key images on the sculpture?” 

“My research for a piece of public artwork for Nuneaton began with a look at 
the origins of the park and the name itself.

In 1907 Edward Ferdinand Melly, a local businessman and philanthropist gave 
the land for the park to Nuneaton. Melly was passionate in his belief that the 
park would cater for children. Swings and play areas were features from the 
start. 

Edward Melly’s motto was “A good reputation is better than a gold belt.” 
I immediately thought of the bad reputation that the walk way had and 
wondered whether a gold belt would be better than a bad reputation. I 
also felt that gold would be a fantastic colour to bring into the walk way and 
Riversley Park. Gold is suggestive of wealth and richness in many cultures. It is 
a beautiful colour and would be really eye catching as it glistens alongside the 
river.”

The name ‘Riversley Park’ comes from Melly’s wealthy family home in Liverpool 
called ‘Riversley’

The Belt
The image of the belt is a strong recognisable image that I’m sure everyone 
can relate to. Using a leather belt would also connect to the Wool and leather 
factory which used to stand on the site directly behind the walk way. I chose a 
miner’s belt to connect with Nuneaton’s mining heritage. The belt would then 
be decorated with a composition of children’s drawings and quotations from 
older residents. The drawings relate to some of the key features in Nuneaton’s 
visual history and industrial heritage as well as to fond memories of Riversley 
Park.
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Every school in Nuneaton was invited to participate in the workshops for 
the project and older members of the community were contacted for their 
memories of the town. Two workshops were held for children and students 
in which Alisha demonstrated how to create sepia toned images from old 
photographs of the town. Many of the final images on the Gold Belt came from 
these workshops and from the pupils choice of images. 

A reminiscence session was held with older members of the community to 
explore their memories of Nuneaton. Several of their comments are included on 
the Belt
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What’s on the Belt

Tuttle Hill Windmill
The windmill on Tuttle Hill was a significant 
local landmark with its unusual five sails, 
installed after the four earlier sails were 
wrecked in a gale in 1905

The Flour Mill
Nuneaton had a mill alongside the River 
Anker for 1000 years. One of the mills was 
destroyed by fire in 1885. The replacement 
mill, the one shown on the Belt, dated from 
1886 and was a huge six-storey blue brick structure which dominated the 
skyline of the town centre. It was demolished in 1973.

The Bandstand
The Bandstand has been a popular venue in the park ever since it opened. It 
was built as part of the original design and appears on all the early postcards. 
Soon after the park opened there were requests for electric lighting to enable 
evening concerts to take place. There is no doubt that in the days before 
television it provided a welcome spectacle as well as a place for young men 
and women to meet.

Abbey Green
It was the coming of the abbey in 1155 that was to change the Saxon village 
of Eaton, recorded in the Domesday Survey of 1086, into the medieval town 
of Nuneaton with its Royal Charter for a market and a fair. The area around the 
abbey was developed in the 19th century to become Abbey Green. The ruins 
of the abbey were used as a basis for St Mary’s church which was built in 1877.

Abbey Street
The main street which once linked the town to the abbey. It once housed a high 
percentage of the population of Nuneaton and was noted for being crowded 
and unhealthy during the 19th Century.

The Gate Hotel
Built by Reginald Stanley in 1898 as a temperance hotel. It was not well 
received and has served a number of purposes during its lifetime but remains 
an extraordinary and striking building.

The Hippodrome
Built in 1900 as The Prince of Wales, it welcomed many famous variety artists. It 
ended its days in the 1960s as a cinema.
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The Museum & Art Gallery
The Museum and Art gallery was another gift to the town from Edward Melly. It 
had been suggested by him in 1914 and was eventually built and opened by 
Melly on 1st April 1917.

The Millennium Fountain
The inspiration for the fountain came from a similar one located in Nuneaton’s 
twin town of Roanne in France. It has become a distinctive and well liked 
feature of the town.

War Memorials
The war memorial in Riversley Park 
was installed opposite the Museum 
and Art Gallery in 1920. Today it 
commemorates local men who fell in 
both World Wars.
In front of this memorial stands a 
statue of a British soldier from the 
Boer War in South Africa. Please see 
our other Key Stage 2 sculpture pack 
which is dedicated to this memorial.

Reginald Stanley and his bricks
Reginald Stanley had a huge influence on the visual appearance of Nuneaton 
which can still be seen today. Examples of the decorated bricks produced 
from his brick factory can be seen in many buildings in the town particularly 
on Manor Court Road. Some of his brick designs can be seen on the sunflower 
pillar on Abbey Green.

Town Clock in the Market Place
The Town Clock is widely seen as a symbol for Nuneaton and its Market Place. 
The Market Place remains a bustling heart of town and receives many visitors 
from the surrounding area. 

George Eliot Memorial Garden.
This area once contained the back gardens of houses in Church Street including 
the building known to George Eliot readers as ‘Lawyer Dempster’s House’ in the 
book ‘Janet’s Repentance’. The line of houses was bombed during the Second 
World War and the land was developed on the suggestion of the George Eliot 
Fellowship to create a garden to commemorate George Eliot. The gardens were 
opened in 1952.
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About the Artist

Alisha Miller was born in Nuneaton and is a former pupil of Manor Park School. 
Upon leaving school she studied at North Warwickshire & Hinckley College 
before going on to study textile design and painting in London. Later she 
returned to work as a lecturer in Fine Art at North Warwickshire & Hinckley 
College.

Alisha established her own work based upon women and autobiographical 
paintings, using fine art as a medium. As a result of this she won the Year Of 
The Artist Award in 2000. Alisha’s work has also developed to encompass 
public art. Her innovative projects have adorned the blank sides of buses and 
even dustbin lorries. In addition to this Alisha has created work that has helped 
to transform galleries and public spaces. The key theme in all her work is a 
reflection of the heritage of the site she is working in and the people within it. 
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Miners Welfare Park The Miner, Bedworth
Stella Carr

Discover the wide range of exciting public artworks that can be seen across the 
borough, here is a selection...

Millennium ‘Dandelion’ 
Fountain

Lurgi Invent Ltd

Newtown Roundabout

George Eliot
John Letts

Market Square, Nuneaton



Take a tour and answer the following questions;

• Which one do you like best?

• What do you like about it?

• Why do you think it was commissioned?

Family Group
John McKenna

George Eliot Hospital

The Urn
Ray Jones

Corner of High Street and 
King Street, Bedworth
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NB Nuneaton and Bedworth are not responsible for risk assessing any activities that the 
school undertakes. It is highly recommended that a visiting school or group should conduct 
their own risk assessment prior to a visit to Riversley Park and other locations included in this 
pack.
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Sculpture Activity Sheet

Try to answer the questions below. Your answers will be useful when you 
discuss them back at school. 

O Write down 3 things that you notice about the sculpture

O Why do you think the sculpture was created?

O How do you think this sculpture has been made?

O Why has this sculpture been placed here?



What is public art – activity sheet

Split the class into groups to begin a discussion on the sculptures and public 
art that they have seen.

Questions that can be discussed.

• Why do we have sculptures and public art?

• What sort of sculptures could you make for your school?

• Think about the sculptures you have seen. Which did you like the best? 
Why?

• What materials do you think were used? Which materials do you think 
are most effective? Why?

• If you were to make a piece of public art, what would it be about? And 
where would you want it to be displayed?

Circle the words below you think best describe your piece of public art.
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Bright

Natural

Heavy

Cold

Texture

Materials

Soft

Dark

Marble

Bronze

Colourful

Small

Sharp

Large
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What is public art – Activity Sheet

Research a piece of public art, whether it is something local to you or 
something you have found in a book. Now answer the questions below.

Why have you chosen this piece of work?

What is your favourite part of the work?What type of public sculpture do you 
think your chosen work falls under?

In the box below draw in detail your favourite aspect about your chosen 
piece of public art, for example this could be the intricate detail or where it’s 
displayed or who it reminds you of.
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Teachers’ Notes

What is Public Art?

There are lots of different opinions about what Public Art is.

One simple definition is that, “Public Art is art created for places where the 
public can go.

It can include sculpture, temporary installation, painting, craft, design, film and 
video, sound art, digital art, urban design, architecture, street art, community 
arts, and arts events including festivals and major spectaculars – from beer mats 
to iconic major works.”

A more comprehensive definition is provided by Channel 4’s Big Art Project 
“Maybe public art makes most of us think of a sculpture on a plinth? But in 
fact it can be anything – from beer mats to festivals; from train tickets to tower 
blocks.

These objects can have very powerful meanings for all sorts of reasons. Perhaps 
it’s because of what they make us remember or what they seem to express. 
Art can make an empty space seem like a significant place. It can celebrate 
someone or something, or it can commemorate. It can express any kind of 
feeling or idea.

Even bigger than these kinds of sculptures, and often in hard-to-reach or rural 
areas, is land art.

But public art can be much more than a permanent, solid sculpture. It can be:
• a short-lived object 
• a one-off event that you could take part in by making something yourself 

or even performing (this can have just as much long-lasting meaning as a 
permanent object) 

• an intervention by an artist that could be brief or long-term 
• an artist’s performance.

Public art can be any kind of art in a public space, outside of a gallery. A public 
space could be a geographical space – urban or rural. It could be a city square, 
park or street. It could be every street in an area, every tree in a park, the banks 
of a river, every bus shelter in a town or every bus ticket.

A public space can also be a cultural space: a social or religious group, a 
sports team or a political party. And public art can also happen in quite private 
spaces, like a tower block, a school or a hospital.”
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Suggestion for Classroom Activities - Arts

Teacher Preparation:
• Information on the illustrations featured on the Gold Belt contained 

within this pack should be used as source material.

• Ask pupils to bring to school recyclable materials, e.g. newspaper, 
card, string, plastic cups and coloured paper

Method:
• Show the children a variety of examples of sculpture to challenge the 

children’s ideas about the materials used. Explore ideas about why 
different materials are used

• Ask the children to identify places in the local area where they could 
see sculpture in Nuneaton and Bedworth, e.g. market place, library, 
church or hospital. 

• Ask your pupils to create a sculpture, either individually or as a class, 
based on the stories and ideas inspired by the Gold Belt or other 
sculpture they have seen

Teachers’ Notes:
• Children can identify and use different materials and textures that are 

used in sculpture

• Children can discuss why they have used certain materials within their 
own sculpture

• Children can document their production of the sculpture using 
drawings, photography or film

• Encourage children to discuss what aspects of shape and form they find 
interesting about their work. 
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Suggestion for Classroom Activities - Geography
This classroom activity will allow children to determine physical and human 
features around them, use secondary source material to find out about their 
local environment and debate how and why their environment has changed 
and developed over a period of time.

A visit to Nuneaton Museum & Art Gallery to find out more about the local area 
in the past is also recommended for this activity

Teacher Preparation
• Information on the illustrations featured on the Gold Belt contained within 

this pack should be used as source material.

• A Victorian map of Nuneaton. This can be copied or purchased from 
Nuneaton Library

• A map of Nuneaton from the mid 20th Century. This can be copied or 
purchased from Nuneaton Library

• A modern map of Nuneaton

Method
• Ask your pupils to plot where each feature mentioned on the Gold Belt can 

be found on each map.

• Ask pupils to list the main features on all three maps

• Ask your pupils to examine closely which features still remain and which 
have disappeared. 

• Make a list of which buildings have disappeared and note what has replaced 
them. List buildings which still exist but have changed their purpose. Ask 
pupils why these buildings might be used in a different way

• Discuss with your pupils why the layout of Nuneaton has changed over time

Teachers’ Notes
• Children will be able to identify changes to their environment

• Children will be able to describe improvements to their area

• Children will learn to use secondary source material

• Children will be able to identify the main physical and human features of 
their town

• Children will develop an awareness as to why buildings and areas change 
over time



Key Words

• Bronze

• Public

• Sketches

• Maquette

• Installation

• Texture

• Perspective

• Freestanding

• Art

• Architect

• Sculptor 

• Permanent

• Temporary

• Portraiture 

• Military figure

• Environments

• Nature

• Traditional

• Modern

• Community

• Bright

• Marble

• Dark

• Large

• Small

• Heavy

• Soft
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Web Links

The Standards Site
http://www.standards.dfes.gov.uk

What is Public Art?
http://en.wikipedia.org/wiki/Public_art

Sculpture
http://en.wikipedia.org/wiki/Sculpture

Arts Development, Nuneaton and Bedworth Borough Council
http://www.nuneatonandbedworth.gov.uk/leisure-culture/arts-entertainment/
arts-development

War Memorial Foundation
http://www.warmemorials.org/index.htm

UK National Inventory of War Memorials
http://www.ukniwm.org.uk/

The National Archives
http://www.nationalarchives.gov.uk

IXIA
http://www.ixia-info.com

Channel 4 Big Art Project
http://www.channel4.com/culture/microsites/B/bigart/what.html
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